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writer, but he also is at a disadvantage. His work is often bought while
he is unknown at a ridiculously low figure, stored away in cellars while
his reputation is being forced up. That has been done with many."
"Only the worst painters are put in the best cellar class."
He liked being frivolous about art at times. He continued: "I am not
a collector. I never buy paintings. You see I am not certain whether
Picasso is the name of the latest car or a horse. Now in the days of
Cimabue they created Gods, not abstractions without significance.
Cimabue's colossal Virgin is not a mistress but is frankly a goddess.
Nature abhors a vacuum and gives us as many gods as we can cope with.
Cliacun a son gout"
"This petrol shortage suits me down to the ground," G.B.S. said,
"it keeps off people. I don't want people, they waste one's time, they
give more work to the servants, and with food rationing at its minimum
I am not in a position to feed anybody. Besides what is there here to
entertain anybody? Why should they want to come? Here, at last, I can
escape from the false good fellowship of the town."
I said: "I went up to London and slipped out of the complete blackout
there, where the lights of torches held were like rats' eyes in a pit and
entered a theatre to see a play of yours, Heartbreak House, and there I
heard laughter. Everybody thoroughly enjoyed it. All your quips and
all your onslaughts went down like fish down a penguin's mouth. They
laughed the whole way through."
"Good, then they had value for their money. I meant Heartbreak
House as an extremely serious warning to humanity but it is only the
very great who can afford to be solemn, Beethoven in his Ninth, Ibsen
in his Peer Gynt, Wagner in his Parsifal. The fact that I make people
laugh doesn't mean that I do not take life seriously. Now when people
think of my plays all they remember is their own laughter and then it
comes to them as a shock that there were any ideas in my plays."
"So you found it necessary to write long prefaces?"
"Nonsense. I am in the classic tradition. The combination of preface
pamphlet and play is the classic tradition in English literature, but nobody
has given such good measure as I. My plays do not need prefaces, but the
people who buy my books need variety and quantity to last them at
least a year. I want people to be amused and sufficiently discontented to
feel there is something to live for. Those who like political essays and
don't like plays can skip the prefaces. Those who care for neither can